to blend into the landscape until he is an indistinguishable part of the white wall against which he leans at twilight, of the dark earth on which stretches out to rest at midday, of the silence that surrounds him. He disguises his human singularity to such an extent that he finally annihilates it and turns into a stone, a tree, a wall, silence, and space. 1 This is a central thought when I am looking for ways for attaining a representational interpretation of this duality of feeling in two places at the same time. And that is my challenge, to structure a dialogue with forms and language between past and present. But I recognize that it is not easy to focus on a single aspect of life while describing numerous manifestations of immigrant interactions with their community. At this particular point we can see that the transparent wall is a kind of "dissimulation." 2 So that we could be part of the otherness we have to disguise ourselves making an effort to be invisible. We dissimulate in order to deceive ourselves, and turn transparent and phantasmal. But that is not the end of it: we also pretend that our fellow-man does not exist. This is not to say that we deliberately ignore or discount him. Our dissimulation here is a great deal more radical: we change him from somebody into nobody, into nothingness. The space of the plate is also time that is materialized by impressions that gather in a single image. But the first draft for my compositions is given by photographs of people "uncovering a hidden truth, conserving a vanishing past."
4 Each of these tells a story about the experiences on being across the invisible wall. What is real in these scenes is the desire for these subjects to bridge the gap between the social distance and the distance in time, in a sort of communion with the culture they are integrating.
The prints I am working on represent this desire to uncover the voices of people moving and looking for better living conditions. They are, furthermore, engaging in social interaction and dialogues that create a "community of narrators and translators," 5 which leaves me in a critical and self-reflective position within my print process.
As the gathering of images seems almost a necessary beginning for identifying the subjects on my works, the selection of them has an urgent request for a connected visual realize that these impressions might be preserved not only by means of the prints but also using other media associated with it, like photography, video, and animation. And I am sure that when listening to these stories there is something I cannot know or say, something I can just feel and translate through my art making. It is for this reason that I come back once again to the layering of information in the form of a print. Through the use of traces and signs that overlap and fragments of images that are removed.
The contradictory connection of immigrants with past and present is one of a "struggle to hide and reveal" 6 themselves at the same time. The vestiges of the Conquest, the Colonial period and the Independence period, as well as the current problems of our countries are "impalpable and invisible because they are not outside us but within us." 7 But we are living in a different society and culture that makes us raise the question of whether or not we have our place in a concrete reality.
As immigrants we seek isolation in order to define ourselves. We are confronted with emotional states when facing different physical space. 
